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Bodies of Work: 28 - 31.07.2022
The Consolation of Water Lilies Opening 28.07.2022

The Consolation of Water Lilies, a workshop, takes place on July
28th, the residue of which, together with works followed by
an exhibition (July 29th to 31st) by Eva Giolo, Eva L'Hoest, and
Mélanie Peduzzi is part of Bodies of Work, a series of exhibi-
tions and events taking place at Kunsthal Extra City from May
26 until August 28, 2022.

What does it mean for bodies of water to hold other bodies of
water? Should this holding and gestating be considered forms
of labor? In what ways can the experience of maternity be
lived today?

Following the poetics of hydrocommons proposed by Astrida
Neimanis and Sophie Lewis' amniotechnics, the workshop
explores the environmental significance of motherhood and
the political ramifications of gestation. Through the reading of
relevant texts, the screening of video works by Eva Giolo, Eva
L'Hoest, and Mélanie Peduzzi, the participants will be invited
to reflect upon contemporary questions about pregnancy and
caregiving, and share their own experiences. Some of the
themes that could emerge are being a mother to other bodies
of water, posthuman gestationality, care, motherhood, and the
concepts of holding and of gestation.

The final output of the workshop manifests as a zine made from
excerpts and fragments of the conversations that will emerge
during the process. In the following days, the remnants of the
workshop will be displayed together with the three aforemen-
tioned films and the zine. By visiting the exhibition and flip-
ping through the zine the public will be able to ideally enter
the same atmosphere that welcomed the first participants.




“The Inmost Cell” by Eva L'Hoest with music by John Also Bennett, 11", 2020

In L'Hoest’s CGI video technologies, vian river Daugava and shaping them
nature, and human memory melt into into submarine architectures leads the
each other and into water. Recollecting viewer to recognize rivers as carriers of

the stories and myths about the Lat- narrations and experiences.

“
T

iﬁ * 15203 \I’\E’U:(fmtm\:c;)%
U\ _DNOIE B LUOL

it

3 ,E?:Q%m.i}:' t%‘f‘;?; =
e motner ons S
rede CF e (V. QSOI0Rr) Senaod.

“The Demands of Ordinary Devotion” by Eva Giolo, 12'06”, 2022

Artisans, mothers, and machines. Labor, very different ucmpatinnsm'urlap, link-
exercise, and routine. They alternate, ing the participants and cutting through
occasionally falling out of sync or reveal- space and time. In all of this doing, when
ing unexpected resemblances on a float- does making become creating?

ing tempo. The gestures performed in T S e
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| am injected with sall water,

“Océan” by Mélanie Peduzzi, 15", 2022

remember. And most importantly to

get to share. Every birth is different. share a story of this experience that
I will show you mine. Making this video often leaves women with amnesia.”
object was essential for me. On the one - Mélanie Peduzzi about her work. =77

“Women with each other share or for-

hand, to move forward, but also to
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WHO |§ PREGNANT ?
WHAT IS PREGNANCY %
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Wi oo g do do podier § msta ?

THIS WOMAN wAS ASKep

" HAT IS MAEIC "
RNO HER ANSWER WAS

— "Go $o sie p woIN
e /‘\ GiviNG BIRTH .,
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" Labor has become “n;ere production.” The emphasis is on

efficiency, as in a time-motion study. Births are not felt. Children are pulled out of
sensationless bodies. Giving birth is reduced to the mechanical process.” ™ cHolCE

i

- But the pond has shown me that being a ggod mother"doesi't'e :

- home where just my children can flourish. A good mother grows into a richlyeutro- -

shhic old woman, knowing that heravosledoesn’t end until she creates a home where
dren, nestlings, goslings, seedlings,and spores, and-Isti Want tobe a good-mother.”
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